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The exhibition commemorating the 
centenary of Jože Ciuha’s birth fea-
tures, in addition to a selection of his 
paintings and prints and one of his 
many mosaics, other works from his 
treasure trove, including drawings, 
sketches for paintings and prints, 
which have not yet been seen by the 
public, as well as illustrations from all 
periods of his long creative career. 
They are presented in a manner that 
would have appealed to him in his 
Parisian bohemian days, when he 
lived life to the fullest in his prime. 
He was forever seeking himself. Day 
after day, he drew vitality from the 
fountain of his life. 
He was a Westerner who was explor-
ing the cultural heritage of the East 
and constantly discovering new ex-
istential dimensions of worldviews. 
The ability to express creativity in so 
many different ways, as Jože Ciuha 
did throughout his life, is an artistic 
and existential gift of nature. He is 
part of a generation that was pro-
foundly shaped by the Second World 
War and the post-war era. Dialogue 
with time was a fundamental com-
ponent of his expression, both in the 
execution of socially engaged ideas 
of dialogue with society and nature, 
and in the manifestation of inner po-
eticism, especially in dialogue with 
himself. Until the end. When, at the 
age of ninety-one, he looked back 

V spomin na stoletnico rojstva Jože-
ta Ciuhe so poleg nekaterih izbranih 
slik in grafik ter enega izmed njego-
vih mnogih mozaikov predstavljena 
dela iz zakladnice: v javnosti še ne vi-
dene risbe, osnutki za slike in grafike 
ter ilustracije iz vseh obdobij njego-
vega dolgega. ustvarjanja. Predsta-
vljena so na način, ki bi mu bil všeč 
v njegovih pariško-boemskih dneh, ki 
jih je polno doživljal v svojih najvital-
nejših letih. 
Od nekdaj je bil iskalec samega sebe. 
Vsak dan znova in znova je iz vodnja-
ka svojega življenja zajemal živost. 
Bil je zahodnjak, ki je raziskoval kul-
turno dediščino vzhoda in nenehno 
odkrival nove bivanjske razsežnosti 
pogleda na svet. Biti  ustvarjalen  na 
tako mnogoterih področjih, kot je bil 
v svojem izrazno različnem življenju 
Jože Ciuha, je umetniška in bivanjska 
danost  narave. Sodi v generacijo, ki 
sta jo odločilno oblikovala čas druge 
svetovne vojne in povojno obdobje. 
Dialog s časom je bil v njegovem iz-
ražanju osnovna komponenta, tako 
pri realizaciji družbeno angažiranih 
idej dialoga z družbo in naravo kot 
pri udejanjanju notranje poetičnosti, 
predvsem pri dialogu s sabo. Do kon-
ca. Ko se je še pri enaindevetdesetih 
letih brez plašnic na očeh oziral na 
svojo dolgo pot, do današnjega, s so-
vražnostmi razklanega časa. »Spričo 
let in tega, kar se dogaja, me mrazi.«2 
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Sodobni čas in politika sta ga razoča-
rali, a svojega brezkompromisnega 
stališča do NOB ni nikoli spremenil. 
Še kot mladenič je odšel v partizane 
in partizanska epopeja je ostala zanj 
najpomembnejši upor slovenskega 
naroda, česar ne more uničiti ni-
kakršno sprenevedanje. Dosledno je 
razločeval te, ki so bili na strani osvo-
boditeljev, in druge, ki so sodelovali z 
okupatorjem. 

*** 

Brat po vetru
se izvlečem iz sebe

se dvignem
na dolgo pot

Stvari obiščem ki jih še nisem videl
a jih poznam

Besede prestrežem ki še niso bile 
izrečene

in jih izrečem
Steze poiščem ki nikomur ne služijo 

več
in jim poiščem sled

nazaj …3 

Najprej je navdihujočo drugačnost 
doživljal v Makedoniji, ki jo je odkri-
val še v študijskih letih. Kaj ga je gna-
lo tja? Monumentalnost freske, naro-
dne noše, barve, pisano razkošje, ki 
»mora vzradostiti vsakega slikarja«4. 
Nato ga je za vselej osvojil Pariz, ki 
ga je odkril leta 1956 in v katerem 
je dihal s polnimi pljuči, svoboden in 
ustvarjalen. Tam si je našel galerijo 
in imel svojo prvo razstavo risb, Don 
Kihote in pariške turiste. V Pariz se je 
redno vračal in tam živel polno, ko-
likor se je le dalo. V ateljeju na Villa 
d'Alesia 31 je s prekinitvami preživel 

štiriintrideset zanimivih in intenziv-
nih let. 

Že dolgo časa naju veže iskreno 
prijateljstvo.
Zato trdim,

da ima življenjska zgodba viteza iz 
Manče svojo

predzgodovino
in da nič ne kaže na to,
da bi se kmalu iztekla.

Če lahko to, kar sem zapisal, dou-
mete,

je dobro,
če pa ne, je prav tako dobro.
Moja edina namera je bila,

da povem nekaj bežnih besed o 
najinem odnosu.

Pojasniti s tem nisem hotel prav 
ničesar.

Približno tako naj bi se razumele tudi 
moje risbe:

ker koreninijo v nenehno se spremi-
njajoči

substanci meditacije
in igre.5 

Dediščini Bizanca je sledil dalje na 
vzhod. Potem, ko je bil nekaj let gi-
mnazijski profesor in so nastajale 
njegove prve knjižne ilustracije, se 
je predramil njegov nomadski duh in 
premamila ga je sla po iskanju novih 
duhovnih koordinat. Leta 1959 si je 
izpolnil davno mladostno zaobljubo. 
Kot štipendist burmanske vlade je 
odpotoval v Burmo in jo prekrižaril, 
nato prepotoval Kambodžo, Tajsko in 
nekaj Indije, Bangladeša in Indonezi-
je. Hkrati se je seznanjal s hindujskim 

on his long journey without blinkers, 
and at present times, torn apart by 
animosity, he said: “Given my age 
and what is currently transpiring, 
I shiver.”2 He was disappointed by 
contemporary times and politics, 
but he never wavered in his uncom-
promising stance on the National 
Liberation War. He joined the Parti-
sans as a young man, and for him, 
the Partisan epic remained the most 
important uprising of the Slovenian 
people, which no amount of falsifica-
tion could erase. He was consistent 
in distinguishing between those who 
sided with the liberation forces and 
those who collaborated with the ag-
gressors. 

*** 

I the wind’s brother
break away from myself

soar above myself
for a long journey

To visit things I have never seen
though I know them

To capture words never spoken 
before

though I speak them now
To seek out paths long since aban-

doned
though I grope my way

back …3 

He first encountered inspiring diver-
sity in Macedonia while he was still a 
student. What drew him there? The 
monumental frescoes, the national 
costumes, the colors and the daz-
zling splendor that “would fascinate 
any painter”4 . Then he was eternally 

swept away by Paris, which he discov-
ered in 1956, and where he breathed 
fully, feeling free and creative. There, 
he found a gallery where he held his 
first exhibition of drawings, showcas-
ing his series of Don Quixotes and 
Parisian tourists. He frequently went 
back to Paris and made the most of 
his time there. He spent thirty-four 
interesting and intense years in his 
studio at 31 Villa d’Alesia, with only a 
few interruptions. 

For a long time we’ve been linked by 
close friendship.

Thus I can maintain
the career of the Knight of Mancha 

has its
prehistory,

and there are no signs
it might stop short soon.

If you can make head and tail of what 
I’ve jotted down,

fair enough;
if you can’t, it’s just as well.

My only purpose was
to venture a few passing remarks on 

our relationship.
I didn’t want to clarify anything.

It’s more or less in this sense that my 
drawings should be understood:

for they are rooted in the ever-shift-
ing substance
of meditation

and play.5 

He followed the legacy of Byzantium 
further east. After working as a high 
school teacher for a few years and 
creating his first book illustrations, 

1 Jože Ciuha, Dolga pot, str. 42, 2016.
2 Prav tam, str. 45.
3 Jože Ciuha: Legenda o Mali čarovnici, monografija Ciuha, Državna založba Slovenije, 1985, str. 246–252. 
4 Tone Pavček: Razgovor s slikarjem Jožetom Ciuho (Srečanja z umetniki – partizani), Ljudska pravica, 
št. 187, 11. 8. 1955, str. 6.
5 Jože Ciuha: Moj prijatelj Kihot, monografija Ciuha, Državna založba Slovenije, 1985, str. 288–292.

1 Jože Ciuha, Dolga pot/The Long Journey, p. 42, 2016. 
2 Ibid., p. 45.
3 Jože Ciuha: Legenda o Mali Čarovnici/Legend of the Little Witch, monograph Ciuha, Državna Založba 
Slovenije, 1985, pp. 246–252. 
4 Tone Pavček: Razgovor s slikarjem Jožetom Ciuho (Srečanja z umetniki – partizani)/Interview with Painter 
Jože Ciuha (Meetings with Artists–Partisans), Ljudska Pravica, no. 187, 11 Aug 1955, p. 6. 
5 Jože Ciuha: Moj Prijatelj Kihot/My Friend Quixote, monograph Ciuha, Državna Založba Slovenije, 1985, 
pp. 288–292.
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budizmom. Potoval pa je tudi v od-
maknjene čase in kraje, ki jih ni nikoli 
videl, v duhovnost Tibeta, Kitajske in 
Japonske ter se seznanjal z mahajan-
skimi izpeljankami budizma. Spoznal 
je, da budistična meditacija ni neko 
vnaprej odrejeno razmišljanje. Da 
ni na nič vezana. V tem duhu je dve 
leti risal in slikal6 . In pisal. Enaindvaj-
set mesecev, ki jih je Jože Ciuha opi-
sal v obsežni dnevniško-potopisni 
knjigi7 Okameneli smehljaj (Obzorja, 
1963), v kateri je iz drobnih delcev 
sestavljal velik in zapleten mozaik 
azijskega jugovzhoda, je v njegovi li-
kovni umetnosti pustilo velik pečat. V 
opisih mest, ljudi in v meditacijah je 
prikazal odmaknjen vzhodnjaški svet 
takrat še skrivnostne, ne dovolj zna-
ne vzhodne civilizacije, ki ga je oča-
rala s svojimi duhovnimi vrednotami 
in velikimi umetninami. Z izkušnjami 
vzhoda in s poznejšim vsakoletnim 
bivanjem v Parizu tudi zahoda je 
postal slikar, ilustrator, pisatelj in pe-
snik. Umetnik. 
Leta 1964 je odšel v Južno Ameriko. 
Zanimale so ga predvsem stare in-
dijanske kulture. V čudni nomadski 
alkimiji časa, krajev in samote so se 
mu odkrivale nikoli doslikane lastne 
podobe. Dobro leto je živel v Stoc-
kholmu na Švedskem, nato je odšel 
še v ameriško mesto Kalamazoo, kjer 
mu je Institute of Arts dal na razpola-
go velik atelje. Bivanje je izkoristil še 
za dolgo popotovanje po ZDA in Me-
hiki. Slikarski cikli so nastali kot po-
klon Francu Kafki, pozneje Federicu 
Felliniju. Nekje vmes so se na skicah 
in slikah kot protagonistke iste odtu-

jenosti pojavile opice. 
Intenzivna ustvarjalna navzočnost 
povsod in v takem obsegu navidezno 
opredeljuje umetnika kot izključno 
kozmopolitsko  širokega misleca na 
različnih izraznih področjih, a ven-
dar se Ciuha, od mladosti nasičen 
z azijskim budizmom, južnoame-
riškim  in  mehiškim simbolizmom, 
dodobra seznanjen s srednjeveško 
bizantinsko kulturo in z makedon-
skimi ter srbskimi freskami in z iko-
nami, kot likovnik pravzaprav obra-
ča k človeku: k njegovim intimnim, 
notranjim problemom. Vendar v sli-
kah navzoč prepotovani svet s svojo 
ikonografsko semantiko – prav tako 
kot iz slik izstopajoč ironičen odnos 
do bivanja večine ljudi v današnjem 
razvrednotenem svetu – ni bil njegov 
edini način izražanja. Nasprotno. Zdi 
se, da je več inventivnega najti v tis-
tih delih, ki na prvi pogled niso tako 
všečno svetleča in za katera se celo 
zdi, da ga s krhko pretanjenostjo iz-
dajajo. Slikarjevi spontani in sprošču-
joči miselni avanturi so bili kot neiz-
bežno nasprotje velikim podobam v 
poznih osemdesetih letih nastajajoči 
akvareli.8 Pogoj zanje je bila seveda 
slikarjeva stalna ustvarjalnost v beli 
intimnosti ljubljanskega ateljeja, li-
kovno podoživljanje pariškega mon-
tparnasovskega ozračja in medita-
tivno, v intimnost skrito iskanje miru 
in tišine na jadranski obali v Šipanski 
Luki. Akvarelne meditacije so v njem 
oživile nekaj, kar je odkrival v zenu. 
Mnogostranski umetnik, ki je v svoji 
dolgoletni ustvarjalnosti eno likovno 
zvrst vselej oplajal z drugo, je posto-

his wanderlust was rekindled and 
he gave in to his desire to search for 
new spiritual coordinates. In 1959, 
he fulfilled a long-held youthful 
promise. He travelled to Burma on 
a Burmese government scholarship, 
crisscrossing the country before vis-
iting Cambodia, Thailand, and parts 
of India, Bangladesh, and Indonesia. 
He spent time on the trip learning 
about Hinduism. He also travelled to 
remote times and places he had nev-
er seen before, immersing himself 
in the spiritual traditions of Tibet, 
China and Japan and studying Ma-
hayana Buddhism. He learned that 
Buddhist meditation is not predeter-
mined contemplation. That it is not 
confined to anything. For two years, 
this spirit guided his drawing and 
painting.6 And writing. Those twen-
ty-one months, which Jože Ciuha 
described in his extensive diary-trav-
elogue7 Okameneli Smehljaj/A Petri-
fied Smile (Obzorja, 1963), in which 
he assembled tiny fragments into a 
large and complex mosaic of South-
east Asia, had a significant impact on 
his visual art. His descriptions of cit-
ies and people and his meditations 
depict the remote world of Eastern 
civilization, which, still mysterious 
and little-known at the time, capti-
vated him with its spiritual values 
and magnificent art. His experiences 
in the East, and later his yearly visits 
to Paris and the West, shaped him as 
a painter, illustrator, writer and poet. 
An artist. 
In 1964, he went to South America. 
He was particularly interested in 

ancient indigenous cultures. In the 
strange nomadic alchemy of time, 
places, and solitude, he discovered 
never-before-painted images of him-
self. He lived in Stockholm, Sweden 
for over a year before moving to 
Kalamazoo in the US, where the In-
stitute of Arts provided him with a 
large studio. He also used this oppor-
tunity to take an extended journey 
through the United States and Mex-
ico. He created a series of paintings 
as tributes to Franz Kafka and, later, 
Federico Fellini. Somewhere along 
the way, monkeys appeared in his 
sketches and paintings, embodying 
that same sense of alienation. 
His intense and extensive creative 
omnipresence seemingly defines 
the artist as an exclusively cosmo-
politan thinker in various expres-
sive fields; however, Ciuha, who has 
been steeped in Asian Buddhism, in 
South American and Mexican sym-
bolism since his youth, and who is 
well acquainted with medieval Byz-
antine culture and Macedonian and 
Serbian frescoes and icons, actually 
turns to people and their intimate, 
inner problems. Nevertheless, the 
iconographic semantics of his paint-
ings embodying the widely travelled 
world, as well as his ironic stance on 
most people’s existence in today’s 
devalued world, were not his only 
means of expression. On the contra-
ry. His most inventive works seem to 
be those that are not the most ap-
pealingly flashy at first glance, and 
might even seem to betray him with 
their fragile subtlety. The painter’s 

6 Del tega je predstavil na obsežni razstavi v Convocation Hall v Rangunu. 
7 Za drugo potopisno knjigo Potovanje v deseto deželo (Mladinska knjiga, 1966), ki jo je tudi ilustriral, 
je prejel Levstikovo nagrado. Tretja, Pogovori s tišino (Založba Obzorja, 1967) je bila znova namenjena 
odraslim. 
8 V sedemdesetih letih prejšnjega stoletja je pet let vodil seminar za svobodno slikarstvo na 
Mednarodni poletni šoli v Salzburgu, kjer je veliko študentov slikalo v akvarelu. Akvarelne barve je 
Ciuha do tedaj le občasno uporabljal pri ilustracijah, a so mu kmalu postale most med risbo in sliko.

6 He presented some of this work at an exhaustive exhibition held in the Convocation Hall in Yangon. 
7 He received the Levstik Award for his second travelogue Potovanje v Deseto Deželo/Journey to the 
Tenth Land (Mladinska Knjiga, 1966), which he also illustrated. His third travelogue, Pogovori s Tišino/
Talking to Silence, (Založba Obzorja, 1967), with which he returned to writing for adults.
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poma odkril, da mu akvarel pomeni 
nekaj drugega. Spoznal je, da ga ta 
dejavnost odrešuje zavezanosti do-
ločeni temi in prek te selektivnemu 
izboru ter ekonomiji sredstev, pred-
vsem v izbiri barve. Čeprav za akvarel 
niso potrebne dolgotrajne priprave, 
pa zahteva določeno veščino, ker je 
popravljanje napak nemogoče. Prav 
s temi nekontroliranimi likovnimi 
etudami je Ciuha omehčal svoj barv-
ni likovni izraz in hkrati tipizirane 
človeške ter živalske figure z značilno 
deformiranimi okončinami, hkrati pa 
so mu ti akvareli, kot v sebi zaključe-
na likovna dela, omogočili čarobnost 
sproti porajajoče se, zanj značilne 
likovne govorice. Tu so ga oplajali 
lirski motivi, kot sta čustvena nave-
zanost na Šipansko Luko ali slikar-
sko zaneseno pariško okolje, vendar 
ga nista vodila nujnost sporočila ali 
premišljeno usmerjena asociativno-
st. Čeprav je včasih navzoča hotena 
reminiscenca na človeški ali živalski 
lik, je bila vsa slikarjeva pozornost 
najprej dana govorici barve, ki  je v 
značilni, ponavljajoči se kompoziciji, 
večinoma z gornjega roba lista, pro-
dirala v belo odprt prostor. 
To slikarstvo ni in ne želi biti dialog 
z družbo. To ni značilno ciuhovsko 
razmišljanje o bivanju človeka v na-
šem času in prostoru, ni niti filozof-
ska prerokba niti kritika človekove 
majhnosti, ne njegove temne not-
ranjosti. V teh delih ni opic, muh, 
profetov, obtožujočih pieta, reali-
stično-alegoričnih obrazov. V njih ni 
zlata, iz katerega žarijo druge barve, 
ne blišča, ki mnogim prikriva golo, 

rezko sporočilnost, ni razpoznavno 
značilne sestavljenosti posamičnih 
elementov v obtožujočo celoto. To je 
slikarjev dialog s sabo. Je upanje, ki jo 
izžareva sinjina barv. Je hrepenenje, 
ki je v prelivajoči mehkobi zabrisanih 
kontur. Je izhod, ki se z roba akvarel-
nega lista v vsaki kompoziciji znova 
in z novo močjo izlije v belo praznino, 
a to ni praznina življenja, je vedenje, 
da so nekje novi prostori, ki jih je tre-
ba še napolniti: na eni strani z raci-
onalno domišljenimi elementi ume-
tnikovega sporočila, ki ponazarjajo 
spremljanje trenutnega dogajanja, 
in na drugi strani z minljivo igrivostjo 
njegovih občasnih miselnih avantur. 
Ob teh Ciuhovih intimnih, a hkrati 
silovito izpovednih akvarelih, risbah, 
krokijih, ilustracijah – da, v zadnjih 
letih življenja celo humorno-erotič-
nih – se zdi, da se iz preteklosti in 
sočasnosti vselej rojeva prihodnost: 
krhka in negotova, kot je rojstvo, a 
močna, kot je življenje samo. Tega 
se je Jože Ciuha še posebej zavedal 
tudi, kadar je pisal. V poznih letih je 
vse bolj čutil potrebo po ohranjanju 
spomina na minula leta. Da jih shra-
ni. Da se ta ne bi izgubila v času. Po-
leg preverjenega načina potopisnega 
pisanja so bile tudi osebne izkušnje iz 
avtorjevega realnega življenja pogos-
to izhodišče njegove leposlovne lite-
rature. Roman Kronika sedmih pozab 
(Slovenska matica, 2005), v katerem 
je pisal o bratu in sestri, mami, atu, 
tetah in stricih, predvsem pa o nepo-
zabni babici Abi in njenih prerokbah9, 
ima avtobiografske elemente. Prav v 
tem kontekstu so na razstavi pred-

spontaneous and relaxing intellec-
tual adventures in the watercolors in 
the late 1980s seemed to be the in-
evitable antithesis of large-scale im-
ages.8 This was, of course, contingent 
on the painter’s constant creativity 
in the white intimacy of his Ljublja-
na studio, his artistic recollection of 
the atmosphere of Montparnasse in 
Paris, and his meditative, intimately 
hidden search for peace and qui-
et on the Adriatic coast in Šipanska 
Luka. Watercolor meditation awak-
ened something in him that he had 
discovered in Zen. 
A versatile artist who, throughout 
his long career, always enhanced 
one art form with another, he grad-
ually discovered that watercolor 
meant something different to him. 
He learned that it freed him from the 
commitment to a particular theme 
and, through this, from selective 
choices and economy of means, es-
pecially in regard to colors. Although 
watercolor painting does not re-
quire extensive preparation, it does 
demand a certain level of skill since 
mistakes cannot be corrected. It was 
through these uncontrolled artis-
tic studies that Ciuha softened his 
colorful artistic expression, typify-
ing human and animal figures with 
characteristically deformed limbs in 
the process. These watercolors, as 
self-contained artistic works, also 
enabled him to create the magic of 
spontaneous artistic language. He 
was inspired by lyrical motifs, such 
as his emotional attachment to Ši-
panska Luka or the artistical passion 

of Paris, but he was not guided by 
the need to convey a message or cre-
ate deliberate associations. Although 
there is the occasional deliberate 
resemblance to a human or animal 
figure, the painter’s primary focus 
was on the language of colors, which 
penetrated the white open space in 
a characteristic, repetitive composi-
tion, usually starting at the top of the 
paper. 
This painting is not, and does not 
want to be, a dialogue with society. 
This is not his typical reflection on hu-
man existence in our time and space, 
nor is it a philosophical prophecy or 
a critique of human insignificance 
or dark inner nature. These works 
do not feature any monkeys, flies, 
prophets, judgmental Pietàs or real-
istically allegorical faces. There is no 
gold reflecting other colors, no glitz 
hiding the stark message from many, 
and no distinctive composition of el-
ements coming together to form a 
scathing whole. This is the painter’s 
dialogue with himself. There is hope 
that emanates from the blue colors. 
There is longing that lies in the flow-
ing softness of blurred contours. 
There is an exit that flows out from 
the edge of each watercolor compo-
sition with renewed strength into the 
white void, but this is not the void of 
life, it is the understanding that there 
are new spaces that still need to be 
filled: on the one hand, with rational-
ly conceived elements of the artist’s 
message, which illustrate his obser-
vation of current events, and on the 
other, with the fleeting playfulness of 

8 In the 1970s, he spent five years teaching a freestyle painting course at the Salzburg International 
Summer Academy, where many students worked in watercolors. Ciuha had only occasionally used 
watercolors in his illustrations until then, but they soon became a bridge between drawing and 
painting for him.
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stavljeni tudi njegovi avtoportreti na 
različnih slikovnih nosilcih in v različ-
nih tehnikah, vse od prvih povojnih 
do zadnjih, malodane humornih kro-
kijev. 
V prostranstvu svojega genetskega 
spomina, z radostmi in bolečina-
mi osebnih izkušenj in z neulovljivo 
tančico svojih sanj ter hrepenenj je 
preverjal svojo zavest o času, prosto-
ru in sebi. Poleg slik na pleksi steklu, 
poznejših z akrilnimi barvami, velikih 
grafik in akvarelov mnogo tega raz-
krivajo njegove bežne skice, kamor 
je spravljal svoje hipne vtise. In risbe 
kot podlage poznejšim kompozici-
jam, ki imajo mnoge veljavo končne-
ga izdelka. V predlogah za mozaike.10 
V kartonih za tapiserije, v katerih 
je že vizionarsko upošteval obrtno 
znanje izvajalca. V skicah za lutke. In 
predvsem zadnja leta v erotičnih ilu-
stracijah za odrasle. 

*** 

S skupkom tako bogatih izkušenj, kot 
jih je  umetnik  v širnem svetu vrsto 
let zavestno pridobival z izjemnim 
poznavanjem v času preverjenega 
in priznanega umetnostnozgodo-
vinskega izročila Vzhoda in Zahoda, 
ter s pronicljivim posluhom za vred-
notenje sodobnih likovnih prizade-
vanj v svetu je bil Jože Ciuha pred na-
stajanjem vsake nove podobe nabit 
z intelektualno ustvarjalno energijo 
in razumsko osredotočen v poglab-
ljanje bistvenega. Vse to se je v času 
njegovega dolgega življenja kazalo v 
njegovi nenehni razstavni dejavnosti 
v mednarodnem merilu, ki je do po-

tankosti dokumentirana tudi v obse-
žnih katalogih in monografiji. 
Veliko razstav doma in po svetu, ob-
sežnih katalogov in monografij (z izje-
mno dokumentacijo, s preverjenimi 
gesli in fotografijami del, za kar je za-
služna njegova žena Radmila Ciuha, 
ki ga je vestno razbremenjevala teh 
»tako posvetnih« , a nujnih opravil) 
je osvetljevalo ogromen opus slikar-
ja, ki je šele pozno v jeseni svojega 
življenja doživel prvo retrospektivno 
svojih del. Z razstavo Labirint časa 
v Galeriji Jakopič (Muzej in galerije 
mesta Ljubljana, 2013) je umetnik – v 
oprijetem rdečem puloverju, tega se 
tako živo spomnim! – svoj opus kot 
zaokroženo celoto predstavil doma, 
nam, svojemu občinstvu. Ker se je 
hotel ozreti nazaj brez novih upov, 
brez hrepenenj po novih potovanjih, 
iskanjih in neizpolnjenih preteklih že-
ljah. Doseči spravo s sabo, se umiriti. 
Pregledati prehojeno pot, se vrniti na 
začetek. 

Epilog. Morda je bila prav zadnja veli-
ka razstava s simboličnim naslovom 
Labirint časa spodbuda za knjigo, ki 
jo je pisal do svojega zadnjega dne. 
Knjiga, ki jo je posvetil spominu na 
vse, ki so med drugo svetovno vojno 
dali življenje za našo svobodo, nosi 
naslov Dolga pot (2016). V tej kroni-
ki Jožeta Ciuhe, ki je izšla po njegovi 
smrti, je ohranjen njegov spomin na 
mladost in na vse tisto, česar se je 
zadnja leta spominjal ali kot modrec 
komentiral. 

his occasional intellectual escapades. 
In Ciuha’s intimate yet powerfully 
expressive watercolors, drawings, 
croquis, illustrations – and, in the 
last years of his life, humorous-erot-
ic works – it seems that the past and 
the present always give birth to the 
future: fragile and uncertain, like 
birth, yet strong, like life itself. Jože 
Ciuha was particularly aware of this 
when he was writing. As he grew 
older, he felt an increasing urge to 
preserve the memory of years gone 
by. To save them. From being lost to 
time. In addition to inspiring his trav-
elogues, the author’s real-life expe-
riences often served as the starting 
point for his fiction. His novel Kronika 
Sedmih Pozab/The Chronicle of Seven 
Oblivions, (Slovenska Matica, 2005), 
in which he wrote about his broth-
er and sister, mother, father, aunts, 
and uncles, but above all about his 
unforgettable grandmother Aba and 
her prophecies9 , has autobiograph-
ical elements. It is in this context 
that the exhibition also presents his 
self-portraits on various media and 
in various techniques, from the first 
post-war ones to the latest, almost 
humorous croquis. 
In the vastness of his genetic memo-
ry, with the joys and pains of his lived 
experience and the elusive veil of his 
dreams and desires, he challenged 
his awareness of time, space, and 
himself. In addition to his paintings 
on acrylic glass and later works made 
with acrylic paints, as well as his large 
prints and watercolors, much of this 
is reflected in his quick sketches that 

captured his fleeting impressions. 
And in drawings created as sketches 
for later compositions, which are fre-
quently regarded as a final product. 
In sketches for mosaics.10 In cartoons 
for tapestries, where he took into 
account the craftsmanship of the 
maker. In sketches for puppets. And 
above all, in recent years, in his erot-
ic illustrations for adults. 

*** 

Drawing on this wealth of experi-
ence, consciously acquired over 
many years from across the world, 
and his exceptional knowledge of 
the time-tested and recognized artis-
tic heritage of the East and West, and 
with a keen eye for evaluating con-
temporary artistic endeavors around 
the world, Jože Ciuha was charged 
with intellectual creative energy and 
rationally focused on delving into 
the essential before creating each 
new image. Evidence of this can be 
seen throughout his long life in his 
continuous international presence 
through exhibitions, which is docu-
mented in extensive catalogues and 
monographs. 
Numerous exhibitions at home and 
abroad, extensive catalogues and 
monographs (with superb docu-
mentation, verified entries and pho-
tographs, which were taken by his 
wife Radmila Ciuha, who diligently 
relieved him of these “mundane” 
but necessary tasks) shed light on 
the enormous oeuvre of the painter, 
who got his first retrospective exhi-
bition only late in his life. At the ex-

9 »Ti povem, da krav zagvišno ne boš pasel in da tudi soldat ne boš. Glih kar sem brala o enem 
Angležu, ki po celem svetu lovi metulje, vse cajtnge so ga polne. Metuljev rajtam, ne boš lovil, se bo pa 
tudi zate kaj našlo.«, Ciuha Jože: Kronika sedmih pozab, Slovenska matica, 2005, str. 276. 
10 Prve izkušnje z mozaikom je imel skupaj s prijateljem Ivetom Šubicem, ko sta bila skupaj zaposlena 
z osnutki za mozaike: Sončno mesto, 1960, 280 cm × 660 cm, izdelal Alfio Tambosso, Skupščina SR 
Slovenije, Ljubljana. Med zadnjimi je bil leta 2008 velikanski mozaik v Hotelu Admiral (arh. Janez Kobe) 
v mestu Slano pri Dubrovniku nedaleč od otoka Šipan.

9 “I’m telling you, you definitely won’t be herding cows, and you won’t be a soldier either. I just read 
about an Englishman who catches butterflies all over the world, the papers are full of reports about 
him. You won’t be catching butterflies, I gather, but I’m sure you’ll find something to your liking.” 
Ciuha Jože: Kronika Sedmih Pozab (Chronicle of Seven Oblivions), Slovenska Matica, 2005, p. 276. 
10 He gained his first experience with mosaics alongside his friend Ive Šubic, when they worked 
together designing them: Sončno mesto (Sunny City), 1960, 280 cm × 660 cm, made by Alfio Tambosso, 
Assembly of the Socialist Republic of Slovenia, Ljubljana. His most recent works include a large mosaic 
created in 2008 for the Hotel Admiral (architect Janez Kobe) in Slano near Dubrovnik, not far from the 
island of Šipan.
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Mati, ne skrbi, 
saj vem, da so dolge noči. 
Prosim, odpusti, če pišem 

le te ti besede: 
težek je križ, ki ga nosimo, strme 

so steze, 
čas nas sovraži – in vendar 

še upe rodi.11 

Knjigi, v kateri njegove besede kro-
žijo po času in prostoru, so dodani 
družinsko drevo za več generacij na-
zaj in risbe ter akvareli iz petdesetih 
in šestdesetih let prejšnjega stoletja, 
ki verodostojno ilustrirajo tudi pri-
poved o njegovem doživljanju druge 
svetovne vojne. Najprej se besede 
zasidrajo v otroštvo, v razkošje od-
nosov in tudi zakonitosti narave, ki 
mu jo je kazala babica. Štiri leta je bil 
star, ko se je s starši, leto starejšim 
bratom in mlajšo sestro preselil v te-
danji Videm ob Savi, kjer se je v njem 
izoblikovala zavest gnezda in sta ga 
lepota nenačete narave ter razmiš-
ljajoča tihota za vselej zaznamovali. 
Kako nujno je ceniti vsak trenutek 
življenja pa dopolnjujejo njegovi spo-
mini na krutost vojne. O umiranju 
tovarišev, česar ni nikoli pozabil. In o 
neskončnem veselju ob osvoboditvi, 
ko je s prijatelji, »mušketirji«, prišel 
v osvobojeno Ljubljano in so po Ra-
diu Kričač sporočili, da je naše glavno 
mesto zopet svobodno. S knjigo – v 
kateri so našle prostor, z malodane 
hudomušnimi zapisi, tudi njegove 
ženske od otroške zaljubljenosti, 
mladostnega raziskovanja, strastnih 
razmerij in obžalovanj, vse do konca 

mu predane žene Radmile, njegove 
Palčice, s katero je srečno živel pol 
stoletja, ker je bila edina, ki ga je 
res razumela – je sklenil svoje polno 
ustvarjalno življenje.

hibition The Labyrinth of Time at the 
Jakopič Gallery (Museum and Gal-
leries of Ljubljana, 2013), the artist 
– wearing a tight-fitting red jumper, 
I remember it so vividly! – present-
ed his oeuvre as a coherent whole 
on his home ground, to us, his local 
audience. Because he wanted to 
look back without harboring new 
hopes or longing for new journeys, 
searches or unfulfilled desires from 
the past. To reconcile with himself, 
to find peace. To review the path he 
had travelled, to return to the begin-
ning. 

Epilogue. Perhaps it was his last big 
exhibition, symbolically entitled The 
Labyrinth of Time, that inspired the 
book he was writing until his last day. 
The book, dedicated to the memory 
of all those who sacrificed their lives 
for our freedom in the Second World 
War, is titled Dolga Pot/The Long Jour-
ney (2016). This chronicle by Jože Ci-
uha, published after his death, pre-
serves his memories of his youth, as 
well as his recollections and astute 
reflections from his later years. 

Mother, don’t worry, 
I know the nights are long. 

Please forgive me for only writing 
these words: 

the cross we bear is heavy, the paths 
are steep, 

time is against us – yet it still gives 
rise to hope.11 

The book, in which he circles through 
time and space with his words, in-
cludes a family tree going back 
several generations and drawings 
and watercolors from the 1950s 
and 1960s, which faithfully depict 
his experience of the Second World 
War. First, these words draw on his 
childhood, on the wealth of relation-
ships and the laws of nature that his 
grandmother taught him. He was 
four when his family, which included 
his parents, his brother, who was a 
year older, and his younger sister, 
moved to Videm ob Savi. There, he 
found a sense of belonging and was 
forever shaped by the beauty of 
unspoilt nature and contemplative 
silence. His awareness of the impor-
tance of appreciating every moment 
is reinforced by his memories of the 
cruelty of war. Of the deaths of his 
comrades, whom he never forgot. 
And of the endless joy of liberation, 
when he and his friends, the “mus-
keteers,” arrived in liberated Lju-
bljana and Radio Kričač announced 
that our capital city was once again 
free. This book – which includes his 
almost humorous writings about his 
female companions, from childhood 
crushes and youthful explorations to 
passionate relationships and regrets, 
as well as his devoted wife Radmila, 
his Palčica (Thumbelina), with whom 
he lived happily for half a century 
because she was the only one who 
truly understood him – wrapped up 
his creative endeavors.

11 Odlomek iz druge pesmi ciklusa »Dvoje pisem (I.,II.)« Jožeta Ciuhe, objavljen na 15. strani zbirke 
»Pesmi borcev Pete prekomorske brigade – I. zvezek«.

11 Lines from the second poem in the cycle Dvoje Pisem (I.,II.)/Two Letters (I., II.) by Jože Ciuha, 
published on page 15 of the collection Pesmi borcev Pete prekomorske brigade – I. zvezek/Poems of the 
Fighters of the Fifth Overseas Brigade – Volume I.
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Liški pes – iz cikla Vojne risbe, 1956 (Pariz), perorisba na papirju, kaširana na platnu, 25 cm × 14 cm 
Dog from Lika – from the series War Drawings, 1956 (Pariz), pen and ink on paper, mounted on canvas, 25 cm × 14 cm

Z rdečim lampijonom – iz cikla Festival luči, 1960 (Burma), oljne barve na pleksisteklu, 43 cm × 45 cm 
With a Red Lantern – from the series Lighting Festival, 1960 (Burma), oil on acrylic glass, 43 cm × 45 cm
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Labirint časa, 1963, tuš na papirju, lavirana risba, 15 cm × 21 cm 
The Labyrinth of Time, 1963, ink and wash on paper, 15 cm × 21 cm

U vreme bola i kušnje – iz cikla Makedonske žene, 1965, tempera na papirju, 39,5 cm × 30 cm 
In Times of Pain and Trials – from the series Macedonian Women, 1965, tempera on paper, 39.5 cm × 30 cm
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Vitez žalostne postave – Don Kihot, 1969, risba na papirju, 49,5 cm × 35 cm 
The Knight of Sad Countenance – Don Quixote, 1969, drawing on paper, 49.5 cm × 35 cm

Hommage a Giacometti in Variacija na temo, 1974, intervencija na dano podlago – kaširan ready-made, akril in kolaž na 
papirju, 19 cm × 11 cm 
Hommage a Giacometti and Variation on a Theme, 1974, intervention on a given base – mounted ready-made, acrylic and 
collage on paper, 19 cm × 11 cm
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Stroj, 1976, sitotisk, 64,5 cm × 59,5 cm 
Machine, 1976, screen print, 64.5 cm × 59.5 cm

Bredica – skica za lutkovno predstavo Mlada Breda, 1980–81, risba in gvaš na papirju, 29 cm × 20 cm 
Bredica – sketch for the puppet show Young Breda, 1980–81, drawing and gouache on paper, 29 cm × 20 cm
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… prihaja lakota z neba / s prstjo se hranim / znamenja zlagam pred oči / balkanskih nočnih straž _ Janez Bernik, 1987, 
akvarel na papirju, 43 cm × 59,5 cm 
... hunger from the sky is coming / I feed myself with dirt / I stack signs before the eyes / of the Balkan night watch _ Janez 
Bernik, 1987, watercolor on paper, 43 cm × 59.5 cm

Znamenje na nebu, 2002, steklen mozaik na plošči (delavnica Luciano Petris), 250 cm × 100 cm 
Sign in the Sky, 2002, glass mosaic on a panel (Luciano Petris workshop), 250 cm × 100 cm
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Polnočni maček, 2011, risba s tušem in gvaš na papirju, 30 cm × 40 cm 
Midnight Cat, 2011, ink and gouache on paper, 30 cm × 40 cm

Kabaretna pevka, 2015, risba s tušem in gvaš na papirju, 42 cm × 29,5 cm 
Cabaret Singer, 2015, ink and gouache on paper, 42 cm × 29.5 cm
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Slikarstvo je študiral na Akademiji za 
likovno umetnost (ALU) v Ljubljani 
pri profesorjih Francetu Miheliču in 
Gojmirju Antonu Kosu. Diplomiral je 
leta 1950, študij na specialki za zidno 
slikarstvo pri profesorju Slavku Pen-
govu pa končal leta 1952. V letih od 
1974 do 1978 je vodil seminar za svo-
bodno slikarstvo na Mednarodni po-
letni akademiji v Salzburgu, od začet-
ka leta 1977 do 1978 pa je kot izredni 
profesor poučeval na ALU v Ljubljani. 
Dvakrat je bil izvoljen za predsedni-
ka Zveze društev slovenskih likovnih 
umetnikov (ZDSLU). 

Vpliv bizantinske umetnosti se v nje-
govih delih odraža v vzhodnjaških pi-
smenkah, ritmičnem nizanju figur in 
zlatem ozadju. Z vsebinskega vidika 
je njegova umetnost osebno obarvan 
in z ironijo prežet dialog s sodobnim 
svetom: človeške napake in slabos-
ti je pogosto kritiziral prek živalskih 
podob, značilna je tudi groteskna 
interpretacija človeškega lika. Kot 
ilustrator se je odlikoval s smislom za 
bistveno, z ostro karakterizacijo in s 
humorjem. 

Bil je samosvoj slovenski slikar, pisa-
telj, grafik in ilustrator, ki je živel med 
Parizom, otokom Šipan in Ljubljano. 
Imel je več kot 400 samostojnih in 

300 skupinskih razstav v galerijah ter 
muzejih po vsem svetu. Njegova dela 
se nahajajo v pomembnih javnih in 
zasebnih zbirkah, med drugim tudi 
v zbirkah maroškega kralja in japon-
skega cesarja. 

Za ustvarjalno delo na likovnem po-
dročju je leta 1968 prejel nagrado 
Prešernovega sklada, leta 1981 pa 
Jakopičevo nagrado, najpomembnej-
še slovensko priznanje s področja li-
kovno-vizualne umetnosti. V Franciji 
je prejel naziv vitez lepih umetnosti in 
literature in v Avstriji častni križ zna-
nosti in umetnosti – I. reda. Bil je član 
Ruske akademije umetnosti. Nekda-
nji predsednik Republike Slovenije 
Borut Pahor mu je leta 2015 posmr-
tno podelil srebrni red Republike Slo-
venije za zasluge.

Jože Ciuha
(26. 4. 1924, Trbovlje–12. 4. 2015, Ljubljana)

He studied painting at the Academy 
of Fine Arts (ALU) in Ljubljana under 
the guidance of professors France 
Mihelič and Gojmir Anton Kos. He 
graduated in 1950 and completed 
his specialization in mural paint-
ing under the tutelage of Professor 
Slavko Pengov in 1952. From 1974 to 
1978, he taught a course on freestyle 
painting at the Salzburg Internation-
al Summer Academy, and from early 
1977 until 1978, he was also an as-
sociate professor at the ALU in Lju-
bljana. He was elected president of 
the Slovenian Association of Fine Art 
Societies (ZDSLU) twice. 

The influence of Byzantine art can 
be seen in the eastern orthography, 
rhythmic organization of figures, and 
golden backgrounds of his works. In 
terms of content, his art is an iron-
ic and personal dialogue with the 
modern world. He often used animal 
imagery to criticize human flaws and 
weaknesses, as well as distinctive 
grotesque interpretations of the hu-
man figure. As an illustrator, he was 
renowned for his ability to capture 
the essence, his sharp characteriza-
tion and his sense of humor. 

He was a unique Slovenian painter, 
writer, printmaker and illustrator 

who divided his time between Paris, 
the island of Šipan, and Ljubljana. He 
presented his artworks in more than 
400 solo and 300 group exhibitions 
in galleries and museums around 
the world. His works can be found in 
important public and private collec-
tions, including those of the King of 
Morocco and the Emperor of Japan. 

In 1968, he received the Prešeren 
Fund Award in recognition for his 
creative work in the fine arts, and in 
1981, he was conferred the Jakopič 
Award, the most prestigious Slo-
venian accolade in the field of fine 
and visual arts.  In France, he was 
bestowed with the title of Knight of 
Arts and Letters, and in Austria, he re-
ceived the Cross of Honor for Science 
and Art, First Class. He was a member 
of the Russian Academy of Arts. In 
2015, former President Borut Pahor 
posthumously awarded him the Sil-
ver Order of Merit of the Republic of 
Slovenia.
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Z rdečim lampijonom – iz cikla Festival luči, 1960 (Burma), oljne 
barve na pleksisteklu, 43 cm × 45 cm
With a Red Lantern – from the series Lighting Festival, 1960 
(Burma), oil on acrylic glass, 43 cm × 45 cm


