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Dolenjska Fine Artists Society (DLUD) 
Novi trg 5, 8000 Novo mesto
CALL FOR SUBMISSIONS FOR THE
4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025
EXHIBITION LOCATION: Primož Trubar Cultural Centre, Šentjernej
APPLICATION DEADLINE: 21 August 2025 by 24:00 CET
ANNOUNCEMENT OF RESULTS: 29 August to 3 September 2025
DEADLINE FOR DELIVERY OF SELECTED WORKS: 1 October 2025 by 24:00 CET
EXHIBITION OPENING: 15 October 2025
EXHIBITION DATES: 15 October to 8 December 2025
1. OUTLINE OF THE PROJECT
Following the successful realisation of its three previous international projects, the Dolenjska Fine Artists Society (DLUD) is continuing its series of themed fine art exhibitions. The theme of this year’s 4th International Biennial of Artistic Vision – Etike(te) is DREAMS.
Many of us have the “good fortune” to wake up in the morning with a vivid memory of the dreams we had during the night. These days we all have the “good fortune” to be able to ask AI chatbot ChatGPT for an in-depth interpretation of our dreams. It tells us that dreaming about being trapped in a blizzard in the middle of the Gorjanci hills indicates a phase of transition “where something from the past is coming to an end, but the new thing that is coming has not yet fully taken shape.” It seems likely that anyone attempting to decipher the symbolism of the scene would arrive at a similar conclusion. The more details you give ChatGPT, the more interpretations it offers, and the more attention we devote to our dreams, the more quickly and clearly we begin to recognise reflections of our subconscious, which is constantly processing past events and current feelings. ChatGPT says that dreaming about a small black Renault Twingo stuck in the snow symbolises an intimate and individual journey towards making important decisions. Personally, I think the reason the Twingo appeared in my dream is because I have to renew its registration in a week’s time, but ChatGPT couldn’t be expected to know that. 
According to Freud’s discredited theories, dreams are supposed to reflect suppressed desires, while according to Jung, all dreams are manifestations of universal archetypes. Antti Revonsuo says that dreams are a simulation of threats and serve an evolutionary purpose, while Mark Solms says that dreams are the result of the brain’s tendency to integrate memory and regulate emotions. J. Allan Hobson and Robert McCarley claim that dreams carry no meaning whatsoever and are a random triggering of electrical impulses. Today we know that the prefrontal cortex, responsible for rational decision-making, is silenced during REM sleep, when control is assumed by the part of the brain responsible for visualisation. This is why dreams can be an effective way of solving problems that require unconventional thinking. Seeking solutions in dreams is even encouraged in many Eastern cultures. Many ideas can be born out of dreams: works of art, music, inventions and mathematical breakthroughs. Just as ChatGPT is able to package all the knowledge of the internet into convincing explanations and fill in the gaps with a little AI freestyling, so too do our brains package everything they’ve absorbed into narratives that help us understand ourselves, if we delve into them… If we remember them. It is no wonder that the unrestrained visual nature of dreams has so often been a starting point for works of art. We most frequently encounter dreams in the Symbolists’ exploration of inner worlds and in the Surrealists’ obsessive pursuit of the unconscious. Then there are the many dream anecdotes that artists have used to explain their works. The interpretation of dreams is the same as the interpretation of art. Subjective, and based on what has already been seen, heard, read and felt. The Twingo is thus a symbol of personal freedom, or a sense of smallness and limitation, or an impending change, or the fact that the price of petrol has gone up again. 
Our biennial exhibitions are primarily focused on fine art, meaning that we devote greater attention to artistic practices that derive from traditional media. However, we also invite the participation of artists from the field of intermedia or, more broadly, visual artistic practices from the wider field of the visual arts. 
2. CONDITIONS OF PARTICIPATION
Participation in the 4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025 is open to members of the Slovenian Association of Fine Arts Societies (ZDSLU) and other artists from Slovenia and abroad working in any field of the fine visual arts who have demonstrated a high level of creativity in their work to date. Participating works are selected via the call for submissions and directly submitted entry forms.
Artists must submit a completed entry form as a Word document in Slovene or English. If submitting a performance or conceptual project, a video recording may also be included. Artists may enter up to three works.
Entry forms must be sent by email to dludolenjske@gmail.com or by post to DLUD, Novi trg 5, 8000 NOVO MESTO and marked: 
4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025
Due to the limitations of the exhibition space available, please ensure that paintings do not exceed 2 x 2 metres in size and that sculptures do not exceed 1.5 x 1.5 x 1.5 metres in size. 
All works that meet the conditions of participation will be examined by an expert jury. The jury will be appointed by the DLUD in conjunction with members of the biennial’s organising committee. The jury will select artists for participation on the basis of the artistic quality of the works submitted and their relevance to the theme of the biennial. The jury reserves the right to determine the number of works to be exhibited, taking into account spatial considerations. Artists will be informed about the selection of works for exhibition and the delivery deadlines for selected works once the jury has completed its work.
ENTRY FORM
Artist details
	Full name of artist
	

	Year of birth
	

	Area of work
	

	Short biography
	300 to 350 characters without spaces (details of education and qualifications attained, notable achievements and details of most important exhibitions (two or three) and projects at home and abroad). 


Details of the work
	Full name of artist
	

	Title of the work
	

	Dimensions of painting (h x w) in cm
Dimensions of sculpture
Length of video 
	

	Technique
	

	Year created
	

	Digital photograph in JPG format 
	The photograph must be in JPG format with a filename consisting of the following details: Full name of artist_title of work (or “untitled”)_height x width x depth_technique_year created. The image resolution must be 300 dpi and the length of the longest side must be 25 cm.

	Technical audio/video equipment
	Video screens, projectors, computers and televisions are to be provided, either in part or in full, by the artists themselves.

	Technical description in the case of specific paintings
	If a painting is not confined to the pictorial field and interacts with the support or its surroundings, or is otherwise unconventionally presented, please describe its specific characteristics.


NOTE:
The entry form and image file must contain data in the following format:
Full name of artist_title of work (or “untitled”)_height x width x depth_technique_year created. 
A photograph of the selected works MUST be provided, but sent separately as a JPG file to the email address indicated. Applications submitted by post must include a USB stick or CD containing all details of the work and a photograph. The filename of each photograph must include details of the work. Photographs must be in digital format (JPG 300 dpi, length of longest side 25 cm, so that they can be used directly in designing and printing the catalogue or for media publication). Artists who do not send the precise details requested will not take part in the exhibition and their works will not appear in the catalogue. 
Details of the work must also be written on the back of the painting or sculpture or added to the video file.
All information provided will be used for the catalogue of the 4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025 and for promotional purposes. The DLUD accepts no responsibility for the accuracy of the information or for the publication of any inaccuracies on the ENTRY FORM submitted by the artist. Artists may not substitute other exhibits for works whose photographs appear in the catalogue.
By submitting the entry form, an artist consents to the conditions of participation and guarantees that the selected work is original, that it was created in the preceding two-year period and that it may be used for promotional purposes as a photograph in the exhibition catalogue and on the invitation, on the websites and Facebook pages of the DLUD and the ZDSLU, and on the Instagram account of the ZDSLU. It may be supplied to the media.
3. RULES OF THE CALL FOR SUBMISSIONS
The call for submissions for the 4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025 is open to artists from Slovenia, artists from other European countries and artists from non-European countries. 
A correctly completed ENTRY FORM for the 4th INTERNATIONAL BIENNIAL OF ARTISTIC VISION – ETIKE(TE): DREAMS 2025 should reach DLUD by no later than 24:00 CET on 21 August 2025. Entry forms that arrive after this time will be disregarded.
Enter all other important and relevant information about your work as necessary. Enter the information in the table above. 
The expert jury will award three prizes (“gold”, “silver” and “bronze”, where the “gold” prize also includes a solo exhibition at the Kocka Gallery in Novo Mesto) and five special mentions, including a special mention for the best work by a young artist. The prizes and special mentions will be conferred at a ceremony during the opening of the exhibition.
The winning artists will be presented separately on the DLUD website and Facebook page and on the website, Facebook page and Instagram account of the ZDSLU, a partner of the biennial.
Organising committee: Elizabeta Kušljan Gegič (Primož Trubar Cultural Centre, Šentjernej), Patricija Pavlič (Municipality of Šentjernej), Petra Kosi (ZDSLU), Sandra Boršič (City Municipality of Novo Mesto), Jožica Medle (DLUD), Andreja Schwenner (DLUD), Alojz Konec (DLUD) (organising Committee president).
Secretary of the Biennial: Janez Rodič (Primož Trubar Cultural Centre, Šentjernej)
Jury: Deja Bečaj (Božidar Jakac Gallery, Kostanjevica) (curator), Kiki Klimt (DLUD and Arthouse Ljubljana) (jury president), Nikolina Šimunović (Galerija Prica, Samobor, Croatia), Andrejka Vabič Nose (Posavje Museum, Brežice), Klaudija Cigole (Krško Municipal Museum), Jasna Kocuvan Štukelj (Jakac House, Dolenjska Museum, Novo Mesto), Olga Butinar Čeh (ZDSLU Ljubljana). 
Awarding committee: Miha Colner (Božidar Jakac Gallery, Kostanjevica) (president), Deja Bečaj (Božidar Jakac Gallery, Kostanjevica) (curator), Kiki Klimt (DLUD and Arthouse Ljubljana).
4. DELIVERY AND RETURN OF WORKS
Selected works, suitably protected and packed, must be delivered by the artists themselves, at their own expense, directly to the following address: 
Primož Trubar Cultural Centre, Trubarjeva cesta 13, 8310 Šentjernej.
Works must be labelled with the full name of the artist and must have a completed exhibition entry form (in a plastic folder for protection) affixed in a visible place on the back. Each work must also be labelled, both on the work itself and on the packaging. This also applies when multiple works are selected. The organisers will see to the return of the exhibits. A special committee will be present when delivery is taken of the works and during the dismantling of the exhibition in order to inspect them and identify any damage.
5. INSURANCE
Insurance of the works while the exhibition is in progress will be covered by the organiser. The organiser shall not be liable for any damage to works incurred during transport.
6. CONTACT DETAILS FOR ADDITIONAL INFORMATION  
Additional information is available on the websites of the DLUD, the ZDSLU and the City Municipality of Novo Mesto. If you have any questions, please send them to dludolenjske@gmail.com or contact the secretary of the Biennial, Janez Rodič, by telephone on +386 31 331 700.
